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zThe £l folloWs a girl{s psychological journey to her dehumanis ”
' process. While struggling to achieve higher education and escape the '
“violence of her extended dysfunctional family, Irina metamorpflqses
from victim into abuser as a result of subtle violent contexts.

An ambiguous sexual experience with an artist gives her the strength
to fight the violent approach of the males in her family.

BLUE MOON is a psychological drama that involves family, sex and
a little bit of blood.
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BLUE MOON looks at the female transformation in this ‘,

present context. ,_




IRINA
played by Ioana Chitu (Closer to the Moon, Zavera, The Campaig
1s struggling to escape the violence of her extended dysfunction
family, while trying to achieve higher education in Bucharest, far away
from her mountain village. During a party, Irina has an ambiguous
sexual experience with an artist. She wakes up deflowered, having
vague images of a man's hands. She confronts her uncertain
“abuser” but chooses to begin an exclusively sexual relationship
with him. This experience seems to give her strength because this is
where she starts to fight the violent approach of the males in her
family and becomes determined to run to Bucharest.

Using solely her astute brain and her feminine instincts Irina drives
all the aggressors in her life into the depth of a subdued psychological
game.
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There's no moral or immoral for Liviu but instead what n

proper christian demeanor to favor any purpose and by
Thus he enters into countless conflicts with his cousin, Irinz
an unintentional aggressor he becdf{hes a certain victim.




1 the tea

logether the means to let the sto

~ narrative thread. In the 10 years of researching

I came to believe that the films needs a collective apy
of the creative processes involved so for BLUE MOOI!
the DOP to understand the working and thinking mé
vice versa and step by step we all exchanged techniq
“dance” together on the same music and touch the sub:

The film does not provide solutions for the vicious

the film is more of a discourse of revenge, of decompression. The filmr
touch at all on the possibility of escaping the status of the victim but

to determine a kind of experience of her emotions. In order to be able to a
present the emotions, I often chose, in editing, to give up a logical course
story and make it relevant for the public from the perspective of a very in

experience.
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“Besides, I don't get it.
Why run?
Instead of just leaving?”

“You're free to go.

But you know you'd be a coward
to leave us with all this work.

It's hard work.

That's why you all leave.”






https://www.facebook.com/bluemoonfeaturefilm
https://www.instagram.com/blue.moon.film/

